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lus 30 other High Street names 
RussellsBromle P g 
AT... 


OLD GEORGE MALL 


©) eat SHOPPING CENTRE 
545 SPACES SALISBURY 


AA secure 


www.howardshousehotel.co.uk 


Why not go there? 


01722 716392 


ESTABLISHED 1817 


Since 1817 we have been repairing 
and restoring clocks and u atches 
in our own workshops 


FREE ESTIMATES GIVEN _ 
Registered Valuers 
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SAVE par 


If you’re a teacher and wish you had the chance to preview West End 
shows before bringing your pupils, the newly launched 
teachers preview club is MADE FOR YOU! 


With savings of up to £20 a ticket, Club membership pays for itself 
in just one or two visits. 


Membership is only £15 a year and benefits include: 


HM Opportunities to buy two discounted best seats for over fifty 
shows a year 


M es Special group rates for your school 


eee Quarterly newsletter, written for teachers by teachers, with 
ideas on using West End plays in the classroom, curriculum 
links and information on relevent educational resources 


HM Exclusive invitations to special theatre events 


Join now and see top West End Shows for as little as 
£8.00 - £12.50 per ticket! 


For immediate membership and current offers call the Hotline on 


020 7413 3545 (credit or debit cards) 


Or for further information/application form Tel: 020 7240 1248 
Fax: 020 7336 4399 or write to Teacher Preview Club, The Mousetrap Foundation, 
Vaudeville Theatre, 404 Strand, London WC2R ONH 
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t h e mous et ra p fo un d ati on THE CAREER TEACHERS’ ORGANISATION 


Make a wise investment 
for windows doors & conservatories — 


with ere Winning 


SALISBURY GLASS CEN L RE 


« A solid local company who 
won’t let you down 

« Comprehensive 10 year 
guarantee 

« Established 1952 - 47 years of 
keeping promises 4 

" No gimmicks - no high pressure | 

salesmen : 

" Full planning and design service 9 

« All fitted by craftsman 

= Full range of windows, doors and conservatories 


Visit our showroom at 


Newton Road. Churchfields, Salisbury 


or call fora FREE quotation 
(01722) 328985 


NATIONAL DOMESTIC 
WINDOW INSTALLER 1997 
& CONSERVATORY 
INSTALLER 1998 


Introducing 


EARLY BIRD 


e A FREE e 


Bottle of House Wine 


with every 2 Main 
Meals ordered 
before 7.30pm 

Monday - Sunday 


68 Castle Street, Salisbury 
Tel: 01722 328402 


ta 


RESTAURANT. 
EST. 1963 


Eastern Hospitality 
awatts you 


Iu Salishunry’s most exclusive and exciting 
[udian Cuisine. With a long standing 
Local aud international reputation 
bor excellence. 


OPEN 7 DAYS A WEEK 
12noon to 3pm and 5.30pm to Midnight 


90 FISHERTON STREET 


SALISBURY 
For Reservations Telephone: 01722 327628 


CAR PARKING AT REAR 


put your usinieas 


4 Elm Place, Old Witney Road, 
Eynsham Oxtord OX8 1PU 
Tel: 01865 885400 


13 - 15 Apr 
MAIN 
Stage ‘65 Youth Theatre present HOUSE 


The Caucasian Chalk Circle 


by Bertolt Brecht 
director Kirstie Davis 


As the dust settles after World War Il, two Soviet 
Collectives come together and, in celebration of 
their collaboration, perform an ancient Chinese play, 
The Chalk Circle. 


Stage ‘65 Youth Theatre take to the Main Stage of 


the Playhouse to perform this poetic piece of 
musical theatre, combining the power of music and 
drama with songs and comedy. 


Box Office 01722 320 333 


Stage ‘65 are sponsored by 
SPIRE FM 
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JOIN THE FRIENDS & PATRONS OF 
SALISBURY PLAYHOUSE 


Formed in 1991, the Salisbury Playhouse Friends and Patrons organisation now has over |,000 members whose subscriptions, 
donations and other activities contribute enormously to the running of the theatre. Friends and Patrons come from all walks of 
life — young and old, working and retired. All have one thing in common - an enthusiasm for theatre in general and Salisbury 
Playhouse in particular. 


Benefits Friend Patron EXCLUSIVE 
Ti / 7 individual 002~=~=C =| FRIENDS AND 


Gonior citizen £15) | PATRONS FIRST 
sania cua ie £22) (senior citizen couple £65) NIGHT OFFER 


Young Person (under 18) £12 


L 2 : | —_ua| TWO tickets for the price 
_Free Programmes / $= of one, per member! 
Priority Booking om ee §= Another good reason to 
| A Newsletter 2 . | __become a Salisbury Playhouse 
oe ——— ee ee d om d Pucteecsr, Buy 4 Full 
price ticket and get another 
, —— —— absolutely free! Enjoy the 
No Charge for Re-sale of Tickets ae E So ae excitement of a First Night 
Free Attendance at Selected Rehearsals and then join the company 
A Membership Card ae. | and theatre staff for a drink 
OO Cin the bar after the show. 
This offer continues with the 
| : ae _| of Little Voice on Thursday 20th 
April. 


Theatre Trips and Social Events, 
A Personal Contact at the Theatre 


Complimentary Friends Membership 


Your Name in All Playhouse Programmes 


20 Apr - 6 May 


The Rise and Fall 


MAIN: _ 


HOUSE 


Shy Little Voice shuts herself in her 
bedroom to escape from her 
embarrassing, drunken, loud- 
mouthed mother. Here she listens to 
her father’s old records and hides in 
the world of the classic divas. 


When Ray Say, smooth talker and 
entrepreneur, comes into her 
mother’s life and hears Little Voice 
sing, he thinks he’s onto a money 
maker, if only he can get her into a 
club and sing. | 


Winner of the 1992 Evening 
Award for Best Comedy and | 
Olivier Award for Comedy. — » Box Office 01722 320 333 


Formed in 1991, the Salisbury Playhouse Friends and Patrons organisation now has over 1000 members, whose 
subscriptions, donations and other activities contribute enormously to the running of the theatre. Friends and Patrons 
come from all walks of life - young and old, working and retired. All have one thing in common an enthusiasm for 
theatre in general and Salisbury Playhouse in particular. 


PLAYHOUSE PATRONS 


Those listed below are current Salisbury Playhouse Patrons. Their PESTON) is providing a valuable contribution to 


~ the running of our theatre. 


Revd. Canon S. Collins (life patron) 
Dr & Mrs M E Moore (life patron) 


Mr & Mrs J Ashenden 
Miss D Bickmore 

Mrs SA Bourne 

Mrs C Bradish 

Mrs E O Cooke 

Dr & Mrs J M English 

_ Mr & Mrs John Gradwell 
Mr & Mrs D Hitchings 
Mrs S Howard Smith - 


Mr & Mrs B J Hurst Bannister — 


Rev & Mrs J Izzard 
Mrs H Johnston 

Mrs RA Lamb 
Mr & Mrs H Letty 
- Commander J Loring 
Ms Catherine MacRae 
Mr & Mrs J Marland 
Mr & Mrs P Martineau 
‘Ms Rosaleen Moyne 
Mrs O R Nicholas 

Mr & Mrs R W B Patterson 
Mrs J] Peto 

Mrs C Pope 

Mr H C Quitman 

Mrs S Rutt 

Miss S M Sersale 

Mrs M Smale 

Mrs Veronica Stewart 
Dr F G Tait 

Miss S M Ward 
Mr & Mrs | Whatley 
Mr & Mrs A G Witt 
Dr M Yorston 


SALISBURY PLAYHOUSE GROUP PATRONS 


Dorset Theatregoers Club (Weymouth) 
Dorset Theatregoers Club (Purbeck Area) 
Dorset Theatregoers Club (Bournemouth) 


Mrs D Eyers (life patron) 


Miss B D Anderson 


Dr & Mrs B Batten 

Dr JA Birch 

Miss | Bowen 

Mr & Mrs F Brenan 

Mrs E M Cornelius Reid 
Mrs | M Eversfield 

Mrs R C Griffen 

Mr & Mrs G R Hodge 
Mr R Humphry 

Revd M Hurst Bannister 
Mr D J Jackson — 

Mr & Mrs N Johnston 
Barbara Lawton 

Mrs | A Longley 

Mr & Mrs C H Love 

Mrs D Main 

Mr & Mrs NV Martin 

Lt Col & Mrs R M S Maude 
Miss M B Nairn 

Mr & Mrs W H Nobbs 
Mrs M Pattle 

Sir Haden & Hon Lady Phillips 
Mrs | P Porkess 

Mrs M Richards 

Mrs S Schomberg 

Mr & Mrs T M Sims 

Mr & Mrs D Stephenson 
Mr R Stratford 

Mr & Mrs N C E Tongue ~ 
Mr M Warrender 

Mrs A Wheatley Hubbard 
Mr & Mrs D J Wood 


Mrs J Lemon (life patron) 
Mrs D Appleton 

Lady Bessborough 

Dr & Mrs A G Blyth 
Mrs J Bradby 

Mrs Cairns 

Mrs K M Dent 

Mr & Mrs C J Gradidge 
Mr & Mrs N Haydon 
Mrs J Holifield 

Dr & Mrs BW Hunt 
Mrs P Hurst Bannister 
Mrs Margot Jessop 

Mrs D Keatinge 

Mrs MM Lemon 


Brigadier & Mrs D R H Longfield 


Mr W J Q Magrath 

Mrs | Markham 

Mrs T W Martin 

Ms ] McClement 

Mr & Mrs P D Newman 
Mr & Mrs R E D O'Brien 
Mr M S Pearce 

Mr & Mrs JA M Pitcairn 
Mr K Porter. 

Col & Mrs B F L Rooney 
Mr & Mrs D Sealey 


Mr & Mrs R W Sloley 


MrT C Stevens 
Rev R F Swan 
Mr and Mrs Robert Vincent 
Mr & Mrs | G Watson 

Mrs | White 7 
Mrs E M Wootton a 


Playhouse Restaurant and Bar 


ve 


Meet your friends at the Playhouse for coffee, lunch, afternoon tea or an evening 
meal. We are now offering top quality bar snacks in our newly refurbished foyer. 


PL yHOUSE RESTAURANT 


9.30am - 5pm, Mon - Sat (from 6pm onwards on performance evenings) 
_ Book your table through cnesBOx OnieeonrOl722 320333; 


DaereINGG. Toke DAY 


Morning coffee, tasty lunches and afternoon teas are available throughout the day. 


Pane ee Ror RaIMAUINGC I IME AES: = 
AD ANCE ib OOKING ADDY TSE D 


From 6pm before performances. | 

Simple snacks to full three-course meals are available. Our fully licensed bar means 
you can wine and dine in style. A range of fresh, home cooked food Is always 

available. 


POST PERFORMANCE MEALS - 
ADVANCE BOOKING REQUIRED 


@ Fri, Sat evenings, also Mon - Thu for parties of 12+ 


SeenON) S boa Ak 
12 - 20m, Mon - Sat (from 6 - 11pm on performance evenings) 
A range of bar meals and snacks are available during the day and before the 
performance. | : 


= Promoting your 


Sponsorship at the Salisbury Playhouse could provide what you need at a very reasonable rate. 


business? @ Entertaining clients? ™ Rewarding staff? 


We offer a variety of packages which can be tailored to your special needs. 
To talk further about how we can help you, please contact: Rebecca Morland, Executive Director, on Q1722 320117. 


The Salisbury Playbouse is very grateful to the following for their support this season: 
PRODUCTION SPONSORS 
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Salisbury Journal 
WAVE /05.2 FM 


105,2:105.8 


WAVE FM 


Cinderella 


SALISBURY JOURNAL 


for their kind support of 


(7) SPIRE FM 
a] for thei hi 
=f for their sponsorship 
mmr of Stage 65 

ee 


CORPORATE PATRONS 
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August Motors Ltd 


EONDA. 


MYDDELTON 
& MAJOR 


4) 1.N. NEWMAN Ltd (% 


Funeral Directors 
Monumental Masons 


TRETHOWAN WOODFORD 
solicitors 


CAPEL CURE SHARP 


RIENDS PROVIDENT 


atWest 


e Red Lion Hotel 


SARUM 


CLEANING SERVICES 


SALISBURY 


The 


Smith & Williamson 
*“Group’* 


WHITEHEAD VIZARD 
SOLICITORS 


director 
JOANNA READ 


designer 
RICHARD FOXTON 


lighting designer 
JIM SIMMONS 
movement e ., 
FRANCESCA JAYNES 
composer | 
OLLY FOX: 


sound 
GINA HILLS 


SALISBURY — 


Wiltshie 


FUNDED BY 
me Hampshire 
County 
Council 


Supported 
by 


Peter Shaffer 


Peter Levin Shaffer was born in 
Liverpool in 1926, one of twin sons of 
a North-country property company 
director. The family moved to © 
London in 1936 and Peter, with his 
brother Anthony, later went to St 
Paul’s School. When, in 1944, both 
were conscripted as Bevin Boys and 
sent down the mines, Shaffer was 
appalled by the tedious drudgery of 
such work: “My three years in 
coalmining gave me an enormous 
sympathy and feeling of outrage in 
contemplating how a lot of people had 
to spend their lives.” 


After spending the next three years at 
Cambridge gaining a BA in History, 
he felt he ought to go into “something 
respectable and ‘serious’ like one of the 
professions.” However, various 
attempts at working for booksellers 
and music-publishers in England and 
New York showed him that tedium is 
not confined to the coal-pits and that 
he would never be happy at work 
which did not call for the use of his 


imagination. 


For a while, though, he denied himself 
the life of the playwright, believing it 
to be frivolous to make a living doing 
what he so much enjoyed. This early 
conflict between creative desire and 
prosaic duty illustrates a crucial aspect 
of his plays: the tension between 
ordinary, humdrum existence and the 
need for something beyond it. 
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PETER SHAFFER 


Whether the added ingredient is God 


or art or humanism, Shaffer has 
searched for it from Suffolk to Peru. 


His first sorties into writing were three 
detective novels, written with Anthony 
and published between 1951 and 
1955; in the latter year he also had his 
first television play The Salt Land 
produced. Their literary success thus 
far changed the careers of both 
brothers. Anthony, up till then a 
barrister, now became a partner in a 
film production company and went on 
to write plays himself, among them 
Sleuth. Peter, on the other hand, gave 
up his mundane job in 1956, “to try 
to write, with £5 a week support from 
my father.” 


The following year he had plays 
produced on both radio and television, 
the first being The Prodigal Father and 
the second, Balance of Terror, but it 
was with his first stage play, Five 


Martin Dysart (. Seen 
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Finger Exercise, in 1958, that he really 
established himself. Directed by Sir 
John Gielgud at the Comedy Theatre 
in London, it won the Evening 
Standard Award, and the first New 
York production won the Drama 
Critics Circle Award. From that time 
on, Shaffer has written almost 
exclusively for the stage. 


Five Finger Exercise features a young 
German, whose loneliness drives him 
unwisely close to a happy looking 
family. This character is, in embryonic 
form, a key Shaffer figure: a man 
searching for something to worship. 
And, in typical Shaffer style, his 
idolatry is misplaced and the family he 
worships tears him to shreds, thereby 
revealing its own unworthiness. Next 
came a double-bill, The Private Ear 
and The Public Eye, staged in London 
in 1962 and New York a year later. 
Unlike his first play, which is a fairly 


conventional, straight three-acter, these 


their power to enslave. 


ple UNCO mifor table Faas tt 
magnets, forging a 


are both farces and The Private Ear is 
the first of his plays to use non- 
naturalistic devices. They proved that 
Shaffer's stage-craft, already 
acknowledged as expert, was also 
versatile. 


His next play might never have been 
staged, because the script was rejected 
by several West End managements on 
the basis of being too expensive and 
difficult to produce. It was completely 
different to anything he had written 
before or, indeed, that anyone had 
written. John Dexter, a director at the 
new National Theatre, was apparently 
seduced by the stage direction, “They 
cross the Andes,” and decided to put 
on the play. It was The Royal Hunt of 
the Sun, which dealt with the Spanish 


conquest of the Inca Empire. 


It is an epic play, the first of several 
Shaffer has written, both large in 
theme and demanding in stage 
technique. It requires a cast of nearly 
30 and is a highly stylised production 
involving, as Shaffer says, “not only 
words but rites, mimes, masks and 
magic.” Dexter’s production at the 
Chichester Festival Theatre was hugely 
successful and, once again, a Broadway 
hit followed soon after. 


With this play, Shaffer staked out his 
own territory of psychological drama 
as a battle between civilisation (or 
order, or reason) and paganism (or 
chaos, or emotion). In dealing with 
these universal subjects, he was also 
exonerating himself with some critics 
who had found his earlier plays too 
middle-class in the period of ‘kitchen- 
sink drama. Kenneth Tynan, for 
instance, who had denounced The 
Private Ear as “sickeningly 


condescending,” now, as Literary 
Manager of the National Theatre, 


commissioned him to write a one-act 


play. 


Shaffer responded with Black Comedy, 
drawing his inspiration this time from 
the Peking Opera. This was another 
farce, using the Chinese technique of 
reversing light and dark. The action of 
the play, which takes place during a 
power-failure, is therefore visible to the 
audience but not to the characters on 
stage. 


Shaffer remembers that, on the first 
night, “a stern-looking middle-aged 
man sitting directly in front of me 
suddenly fell out of his seat...and 
began calling out to the actors in a 
voice weak with laughter, “Oh stop it! 
Please, stop it! The playwright was 
delighted. He has said, “Most 
comedies aren't funny enough. | 
believe they should be hysterically 
funny.” Two years later he wrote 
White Lies as a companion piece, but 
this was regarded by the critics as very 
slight, it was revised a year later as 


White Liars. 


Shaffer’s next serious play, produced in 
1970, was The Battle of Shrivings. 
Much smaller scale than Royal Hunt, it 
nevertheless pursues the subject of 
human beings as objects of worship. 
Once again, this is a duel between two 
men, one assuming himself to be in a 
state of grace and the other trying to 
reach it or pull him down. Again, 
people are proved to be only mortal 
and both parties lose. This play was 
poorly received and ran for only two 
months in the West End. Shaffer, who 
is a tireless craftsman, re-wrote it, but 
before the new version was published, 
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Peter Firth and Nicholas Clay in Equus, National 
Theatre, 1973 


he had eclipsed it with another epic 
produced at the National Theatre in 
1973, Equus. 


Shaffer’s treatment of this play is 
expressionistic, as with The Royal Hunt 
of the Sun, but here it has a further 
purpose. The playwright is not only 
exploring man’s need for a god, but 
also our definitions of sanity and 
normality, and whether they are 
compatible with true religious 
experience. 


Equus was an even bigger success than 
Shaffer's first epic. On Broadway, as 
Christopher Ford recalls, “it became 
the first play ever to win all the New 
York theatre awards, including the 
Tony for best play and best director.” 
Shaffer has noticed, interestingly, that 
American reactions to his plays often 
differ significantly from those of the 
British, and that “in England (Eguus) 
was found shocking because it seemed 
cruel to horses, in America because it 
seemed cruel to psychiatrists.” 


As with four of his previous plays, 
Equus was made into a film, but for 
the first time Shaffer wrote his own 
screenplay, following a less than happy 
adaptation of The Royal Hunt of the 
Sun. The film of Eguus, however, ran 
into trouble despite Shaffer's 
involvement, being treated so 
naturalistically by its director as to 
increase the horror and dissolve the 
mystery of the original. It was a box- 
office failure. 


Six years passed before Shaffer’s next 
play appeared, but when it did, it was 


on the same epic scale as his last— 
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indeed, its writer affirms that it “had 
the savour, the smell and taste, of an 


opera.” It was Amadeus, and this time, 
the duel was between two composers, 
Salieri and Mozart, and music was the 
god. Peter Hall, who directed it, 
wrote, “Amadeus is about the 
uniqueness of talent, its refusal to be 


part of a system, its refusal to be other 


than selfish.” 


Like its predecessors, it was hugely 
popular, and won another Tony for its 
author. And in 1984 it too was 
filmed, but this time Shaffer not only 
wrote the screenplay but collaborated 
closely with its director, Milos 

Forman. The result, at last, was a film 
worthy of its original, which won eight 
Oscars, including one for Peter Shaffer. 


1985 saw the National Theatre 
production of Yanadab, set in King 
David’s Jerusalem in 1000 BC. 


Paul Scofield as Salieri in the National Theatre 
production of Amadeus, 1979. 


Shaffer admits that the script was not 
really in a finished state when it came 
to be staged, and he has now re- 
written it extensively. Again, the 
protagonist tries to prove the existence 
of God through another man, and 
Michael Billington’s reaction was to 
wish that Shaffer would ‘temporarily 
banish God from his theatrical 
vocabulary.’ 


And with Lettice and Lovage, he did 
just that. This was a new kind of play 
for Shaffer, being a full-length, serious 
comedy, with two women as the main 
characters rather than men. Shaffer 
keeps to his favourite themes, but 
introduces them in a different guise. 


The play first opened in Bath in 1987, 
and transferred to the Globe in 
London where it ran for nearly three 
years. The cast included Maggie 
Smith in the role of Lettice Douffet, a 


& 


Without worship you shrink, it’s as bruta 
I settled for being pa 
1¢ old story of blust 


one can do it for you. 


facet 


eternal timidity. Th 


role written specially for her, and 
Margaret Tyzack. Shaffer was awarded 
the CBE in this year. 


In 1992, the RSC produced Shaffer's 
first new play for five years. The Gift 
of the Gorgon. This play focuses on 
two inter-connected themes, the 
validity of revenge as a form of 
terrorism and the validity of 
representing this in the theatre. 


Two years later Peter Shaffer succeeded 
the producer Michael Codron as 
Cameron Mackintosh Professor of St 
Catherine’s College, Oxford. The 
chair of Contemporary Theatre was 
founded by Mackintosh to promote 
interest in the theatre within and 
beyond the university, with the 
Professor being a leading figure in the 
theatre. Previous holders of the 
position include Stephen Sondheim, 
Sir Ian McKellen and Alan 
Ayckbourn. 


Since then, Shaffer has enjoyed 
theatrical successes with reworked 
plays. Firstly, the new version of 
Yanadab was successfully presented by 
OUDS (Oxford University Dramatic 
Society) at the Oxford Playhouse, with 
students from Peter Shaffer's tenure at 
the university. And secondly, 
Stephanie Cole starred in the first 
stage production of his one-woman 


radio play Whom Do I have the Honour 
of Addressing? 


Peter Shaffer has been unusual among 
playwrights in managing to achieve 
commercial success while constantly 
experimenting with form. And with 
each experiment, he has proved 
himself a master of the genre. 
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Martin Dysart (Scene 19) 


The National Theatre’s production of The Royal Hunt of the Sun, 1964. 


by Peter Shaffer 


Cast List in order of appearance 
Martin Dysart | 
GARETH THOMAS 


Alan Strang 
~DANNY NUTT 


Nugget | 
STEWART C THOMPSON 


Nurse 


CORNELIUS BOOTH 


Hesther Saloman 
CHRISTINE COX 


Frank Strang : 
ROGER LEACH . 


Dora Strang 
PAMELA MILES 


Horseman 


MARTIN PIRONGS 


Harry Dalton 
JONATHAN JAYNES 


Jill Mason 
LINDSAY CARR 


director 


JOANNA READ. 


designer 


RICHARD FOXTON 


lighting designer 
JIM SIMMONS 


movement 


FRANCESCA JAYNES 


composer 


OLLY FOX 


sound 
GINA HILLS 


ASM on the book 
ALASTAIR BRAIN 


The main action of the play takes place in _ 
Rokesby Psychiatric Hospital in southern England 


There will be one interval of 15 minutes 


Production Credits 


Sculpture featured in Equus image, 


Sophie Thompson 


Salisbury Leisure Centre 
Gerry & Co, Grovely Riding School, Wilton 
Parker Pen Company 

Ryman Ltd 

Stuart Martin 

Past Times 

Salisbury College - Estate Department 


Martin Upholstery, Wilton 


Andy Billington 


The New Vic Theatre, Newcastle-Under-Lyme 


We gratefully 
acknowledge the 
assistance of 


Persil 


Comfort 


Stergene 


courtesy of 
Lever Brothers Ltd., 
in providing 
Wardrobe Care. 
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CORNELIUS BOOTH Nurse/Horse 


1ing: Cornelius trained at the Bristol Old Vic Theatre School. 

-y: This is his first appearance at the Playhouse. 

tre: Credits include Brave New World (world tour); Seed of the Bauhinia (Bristol 
Vic); A Midsummer Nights Dream (RSC world tour); Metamorphosis (national 
tour) and King Lear (tour). 

TV & Film: The Bill, Blonde Bombshell and Morning Was Broken. 

Other: Romeo and Juliet (BBC Radio Bristol). Cornelius has co-written three 
musicals - Fall for Me, The Innocents and Nornagest. 


LINDSAY CARR Jill Mason 


Training: Lindsay trained at the Poor School, London, graduating in 1998. 
Salisbury: This is her first visit to the Playhouse. 

Theatre: Credits include Don Juan (English Touring Theatre), Shakers Re-stirred 
(Snapped Elastic Theatre Company, Sheffield) and Alice in Wonderland (Central 
Studio). 

[V & Film: Television credits include The Bill and Peak Practice. Lindsay has j jose 
finished filming a new British feature film called Who Can I Turn To? 


CHRISTINE COX Hester Saloman 


Salisbury: This is Christine's first appearance at the Playhouse. 

Theatre: Credits include Getting On and Country Voices (Theatre Royal, York); Hooray 
for Hollywood, Gym and Tonic, Salt of the Earth and the premiere of Lucky Sods (Hull 
Truck/Hampstead); Pat and Margaret and Time and the Conways (Octagon, Bolton); 
How the Other Half Loves (Royal Theatre, Northampton); Rocket to the Moon and 
Dreams From a Summer House (Stephen Joseph, Scarborough); Jokers 1, 2 and 3 and 
Romeo and Juliet (Crucible, Sheffield) and Cloud Nine (Coliseum, Oldham). 

TV & Film: Television credits include Brookside, Emmerdale, Cold Feet, Childrens 
Ward; Coronation Street, Cardiac Arrest and Back to Front. Films include Chimera, 
Vroom and Act of Will. 

Yther: Radio credits include The Painters Daughter, Welcome Home, Our Mams 
Birthday, Walpamur and Cardboard, Hair in the Gate, Dance While You Can (Radio 4); 
Nature of the Beast (Radio 3) and Its My Life (Radio 5). 


INATHAN JAYNES Harry Dalton/Horse 


bury: This is Jonathan’s first visit to the Playhouse. 

re: Credits include Wait Until Dark, Happy Families and Anna Karenina 

rd Palace); The Tempest and Wicked Yaar! (Royal National Theatre); View From 
lge (Wolsey Theatre, Ipswich); She Stoops to Conquer (Leeds Playhouse); The 


. imes (Link Studio). 

- Film: Television credits include Oliver Twist, Elizabeth, Dream Team, 

ders, September Song, Between the Lines, Iphigenia at Aulis, Travelling Man, 
Street and Caruncula. Films include First Knight and Carancula. 


ROGER LEACH Frank Strang 


Training: Central School of Speech and Drama after reading English at Sydney 
University. = 
Salisbury: Roger may hold the record for production credits at the Playhouse, having © 
been in (he thinks) nearly 60 shows here since his first job out of drama school in 
1974. He will be particularly remembered for Little Malcolm, Bluntschli in Arms and 
the Man, Mtr Pooter in a one-man Diary of a Nobody, Scrooge, Claudio in Measure for 
Measure, Dr Feldmann in Duet for One, Lambert le Roux in Pravda and, most 
recently, Reverend Hale in The Crucible. In the Salberg Studio he and his colleague 
Michael Lunts have become a byword for sophisticated cabaret entertainment with 
their five different, sold-out Quirkish Delight seasons of pre-Christmas dinner theatre, 
culminating in 98/99 with Three’ Company (with Sara Weymouth). 

Theatre: Roger has performed at the Soho Poly and the Royal Court in Barrie 
Keeffe’s acclaimed Gimme Shelter, in the West End at the Comedy Theatre (with 
Edward Woodward), Her Majesty’s (with Hywel Bennett) and, most recently, at the 
Aldwych in the shoit-lived American musical The Fields of Ambrosia. He has played 
rep seasons at Southampton, Harrogate, Basingstoke, Guildford and Perth. Recently 
he has been carving out something of a reputation playing the maturer roles in big 
touring musicals: Dr Von Helsinc in Rockula, Uncle Max in The Sound of Music, 
Captain Brackett in South Pacific, the Narrator in The Rocky Horror Show and Alfred 
P Doolittle in My Fair Lady. 

TV & Film: Credits include 180 episodes of The Bill (playing the pernickety Sgt 
Penny); Nicholas Nickleby; episodes of Enemy at the Door, Shoestring, Bergerac and 
Press Gang. 

Other: Roger has also managed to fit in radio poetry recordings for the BBC, 
teaching Shakespeare text work at three of the major drama schools; he has written 
four episodes of The Bill, an EastEnders and a Moon and Son; and he has co-written 
two farces, with Colin Wakefield, the first of which is perilously close to a 
professional premiére. - 


PAMELA MILES Dora Strang 


Training: Cardiff College of Music and Drama. 
Salisbury: This is Pamela's first visit to the Playhouse. 
Theatre: Goneril in King Lear (Bristol Old Vic); Circe in Circe and Bravo (Belgrade 
Theatre, Coventry); lead in Soapbox (Manchester Library Theatre); Thérése in| 
Sherlock Holmes for RSC on Broadway; Clover in Animal Farm and Trish in The 
Garden of England for the Royal National Theatre; Mrs B in Over Gardens Out at | 
Royal Court; Portia in Julius Caesar (national tour); Gertrude in Hamlet (New _ 
Shakespeare Company, Regent’s Park). Pamela also played Charlotte Bronté in 
Bronté and I (Leatherhead, Ipswich and venues in Colorado). 3 
TV & Film: Pamela’ many TV credits include; 40 Weeks, The Voysey Inheritance, 84 
Charing Cross Road, Going Out, The Family, Cold Enough for Snow and episodes of 
Inspector Morse, Rumpole of the Bailey, The Good Guys and Midsomer Murders. Film 
include; Under Milk Wood and A Fish Called Wanda. 

Other: Numerous radio credits include, recently, With Great Pleasure and The 
Medusa (Radio 4). — 


DANNY NUTT Alan Strang 


ining: Rose Bruford College of Speech and Drama. 
pre . _ Salisbury: This is Danny’s first appearance at the Playhouse. 
ge e. © Theatre: Credits include House and Garden and Knights in Plastic Armour (Stephen 
_ . Joseph Theatre, Scarborough); Body Language (Scarborough and tour); Lord of the 
Flies (Pilot Theatre Company UK tour and Lyric Hammersmith); The Pirates of 
Penzance (West Yorkshire Playhouse and Bath Theatre Royal) and Summerfolk (ICA 
Theatre, London). National Youth Music Theatre credits include Oliver! (Sadler’s 
Wells Theatre and Edinburgh Festival); Aesop (Edinburgh Fringe First winner); The 
Ragged Child (UK tour, New York and Toronto) and Captain Stirrick (Lilian Baylis 
Theatre and Edinburgh Festival). 
TV & Film: Television credits include Dangerfield, The Age Thing, London’s Burning, 
Im Alan Partridge and Family Affairs. Films include The Trench and Velvet Goldmine. 
Other: Danny has also co-written a play, Te Lecture, which is yet to be produced. 


MARTIN PIRONGS Young Horseman/Horse 


Training: Martin trained at Liverpool’s Hope Street Actors Centre. 
Salisbury: This is his first appearance at the Playhouse. 
Theatre: Credits include A Streetcar Named Desire (Mercury, Colchester); Nude With 
“_ Violin (Royal Exchange, Manchester); Dracula, Of Mice and Men and A Midsummer 
Nights Dream (Midsommer Actors) and Perfume (Spike Theatre). 
& Film: Credits include Emmerdale and Trouble on Earth. 


Training: RADA (of which he is now an Associate Member). 

Theatre: Innumerable productions across the length and breadth of Britain, including 

Orsino in Twelfth Night, Cassio in Othello, and Matt Burke in Anna Christie all for 

the Royal Shakespeare Company; King Lear at Exeter; Frank in Educating Rita twice, 

Windsoz and Oldham; Henry IV parts 1 and 2 and Henry V for the English 

Shakespeare Company; Danforth in The Crucible (number one tour); Big Daddy in 

Cat ong Hot Tin Roof (Dundee Rep); Thomas Traherne in Hosts of Rebecca at Theatr 

Clwyd. Yn John Osborne’s last play, Déja Vu, he played Cliff at the Comedy Theatre 
ndons West End. He has just finished playing Sir Toby Belch in Twelfth Night 

7 & Film: Over 35 years he has appeared in an enormous number of plays and 

ss, notably; Stockers Copper, Parkin’s Patch, How Green Was My Valley, Fathers and 

es, The Watercress Girl, By the Sword Divided, London’s Burning, Morgans Boy 

Lost pecently Hg#tbeat. Yet to appear is the last episode of Randall and 

hive | sel (with Reeves and Mortimer). 

sh has twice been nominated for BAFTA awards. 

s include The Ragmans Daughter, Juggernaut, Merlin: the Legend Begins and 

ow (dir. Franco Zeffirelli). 

: Despite all this and numerous radio roles, Gareth is still probably best 

ered for his role as Blake in BBC’s Blake’ Seven. 


STEWART C THOMPSON Nugget 


_ Training: Stewart trained at the Drama Studio, London. 

Salisbury: This is his first appearance at the Playhouse. 

Theatre: Credits include Selim/Jafar in On the Road to Baghdad (Green 
Cendle/Sadler’s Wells); Sultan Schahzabac in Arabian Nights (Everyman, 
Cheltenham); Issachar in Salome (English National Opera); Beauty and the Beast 
(Belfast Arts Theatre); Frenzy for Two (New End, Hampstead); Aslan in The Lion, the 
Wiech and the Wardrobe (Unicorn Theatre) and Scandal in Love for Love. 
TV & Film: Credits include Sharpe’ Rifles, 10%ers, Brothers, The Odyssey (Dir. Andrei 
Konchalovsky); Knights and Satellites (Scala Productions). 


JOANNA READ Ditector 


Training: Bristol University. 
Salisbury: This is Joanna’s second production as Artistic Director of the Playhouse, 
following The Winters Tale earlier this season. 
Theatre: Recent freelance work includes Brassed Off (number one tour) for Sheffield 
Theatre and The Touring Partnership; the outdoor production of The Tempest for 
Creation Theatre Company and Talent (Mercury Theatre, Colchester and Palace 
Theatre, Watford). 

As Associate Director at Octagon Bolton she directed Pat and Margaret by Victoria 
Wood, The Wizard of Oz, Hysteria (winner; Manchester Evening News Award), The 
Daughter-in-Law, Candida, Two and A Christmas Carol. For Birmingham Repertory 
Theatre she commissioned and directed Johnny Watkins Walks on Water and Squealing 
Like a Pig by Debbie Isitt, Seven by Richard Cameron and Mikey and Me by Alex 
Jones. Other work for Birmingham includes: Bonded, Bretevski Street, Mohicans, 
Joyriders, A Midsummer Nights Dream and The Changeling. She also established the 
Young Writers’ Group and directed three new writing festivals for young people. 
In 1992, Joanna was awarded an RYTDS bursary to Sheffield Crucible and the Young 
Vic, where she assisted David Thacker on Al/ My Sons and Annie Castledine on 
Rosmersholm. Directing work included The Way We Live Now, Hamlet, and Antony 
and Cleopatra for schools. 


RICHARD FOXTON Designer 


Salisbury: Richard designed Peter Rowe’s productions of Dead Funny (1998) and 
ises Off (1999). 

eatre: Richard has designed forty productions for the Octagon Theatre, Bolton, 

including Saved, Hysteria, Macbeth, A Midsummer Nights Dream, Blood Wedding, 

Derby Day, The Importance of Being Earnest, Enjoy, Dancing At Lughnasa, The 

Pitchfork Disney, Gaslight, The Resurrectionists, A Nightingale Sang..., Happy Days, The 

Wizard of Oz and their current production of Nevilles Island. : 

Other design work includes Brassed Off (National no. 1 tour); Kes! The Musical 

(Theatre Royal, York); Kvetch (West Yorkshire Playhouse); A Clockwork Orange (TAG, 

Glasgow and on tour); The Ugly Duckling (Dukes Theatre, Lancaster) and Oedipus 

Tyrannos (1992); Man=Man and Woza Albert (Contact Theatre, Manchester). 

The Wizard of Oz (1999), Derby Day (1994) and Oedipus Tyrannos (1992) were all 

winners of the Manchster Evening News Best Design ‘Team award. 

Richard’s design for Murderer Hope of Womankind (Whitworth Art Gallery, 

Manchester) was part of the gold medal wining British exhibit at PQ 95. 

In 1997 Richard was a judge of the Linbury Prize for Stage Design. 

Other: Richard lives with his partner, Michelle and their daughter Sofia Moranda, 

who they are bringing up to support the great game of rugby league (specifically 

Dewsbury RLFC). Forthcoming designs include Things We Do For Love (Library 

Theatre, Manchester) and Return to the Forbidden Planet (Octagon Theatre, Bolton). 


SIMMONS Lighting Designer 


Salisbury: Jim designed the lighting for Joanna Read’s production of The Winters Tale 

earlier this season. 

Theatre: Jim has worked in theatre for the last 27 years and has been resident lighting 

designer for both the Liverpool Everyman and Playhouse Theatres and has been 

working freelance since 1985. 

Jim has designed the lighting for over 150 different productions in Great Britain and 

abroad, working in Belgium, Holland, Israel, Germany, Sweden, Norway, Malta, 

Spain, Italy and Brazil and has designed extensively for the Half Moon and Young Vic 

Theatres, London. 

Lighting design credits include Lucky Sods (West Yorkshire Playhouse); Antony and 

leopatra, Real Writing and Brecht in Exile (Moving Theatre Co); Portia Coughlin, 

Some Voices and Uganda (Royal Court); Lysistrata (Contact, Manchester); The 

Resurvectionists, Ghost From a Perfect Place, Happy Days and Early One Morning 

agon, Bolton); De Profundis (Birmingham Rep); Deborah’s Daughter (Library, 
ster); Little Voice (Everyman, Liverpool); The Price, Anna Christie, All My 

s, The Glass Menagerie, The Winter’ Tale, Measure for Measure and Romeo and 
(Young Vic, London); Having a Ball (Comedy Theatre); The Last Yankee (Duke 

k’s) and Pericles, As You Like It, The Two Gentlemen of Verona and The Merry 
s of Windsor (Royal Shakespeare Theatre). 


ANCESCA JAYNES Choreographer 


beatre work includes The Winter’ Tale (Salisbury Playhouse); Happy End, Hosts of 
becca, Sweeney Todd, Rape of the Fair Country, The Cavalcaders and Silas Marner (all 
fer Theatr Clwyd); Leader of the Pack, Twelfth Night, Pal Joey and In the Midnight 
_ Eieur (Belgrade Theatre, Coventry); The Entertainer (Birmingham Rep/WYP); 
Pinocchio, Toad of Toad Hall, Romeo and Juliet (all for Birmingham Rep); Frankie and 
Teeemy (for Liverpool Everyman and also Palace Theatre, Watford); Blues in the Night, 
The Gambler and The Winter's Tale (all at the Liverpool Everyman). She also 
choreographed The Day After Tomorrow for the Royal National Theatre. For the 
London Bubble, she choreographed Little Shop of Horrors, The Gambler, It's a Girl and 
The Threepenny Opera as well as The Canterbury Tales, Blues in the Night, Its a Girl tor 
the Chester Gateway. Other credits include Lipstick Dreams (Shaw Theatre); Leader of 
the Pack (Duke of York’s, London); Jn the Midnight Hour (Theatre Royal, York); A 
Doll’: House (Wolsey Theatre, Ipswich) and Charlie and the Chocolate Factory (Sadler's 
Wells). 
Francesca has also choreographed several operas, including Orpheus in the Underworld 
at Holland Park and also at Birmingham Conservatoire, as well as Brundebar at the 
Jandtek Festival in the Czech Republic. 
| Her most recent television work includes Jn a Land of Plenty (Talkback Productions); 
A Life for a Life - The True Story of Stefan Kiszko (Celtic Films/Picture Palace); Melissa 
(Diplomat Films); Coming Home (Portman Films); The Grand, Sherlock Holmes - The — 
Master Blackmailer, After the War, A Small World and Bulman, all for Granada. 
Francesca choreographed Mike Leigh’s latest film Topsy Turvy (Thin Man Films). 
Other film work includes Native for Saramar Films and Janice Beard 45 wpm for 
Dakota Films. 


OLLY FOX Composer 


Olly is a composer, musician and musical director. He studied drama at Manchester 
University and music design for film and television at Bournemouth University. He 
has worked with a diverse range of companies from Improbable Theatre (Lifegame) to 
English Touring Theatre (The Taming of the Shrew). He has also written or directed 
music in productions at the Young Vic, The Unicorn Arts Theatre, Battersea Arts 
Centre, The Royal Opera House and recently Upfront and The Old Joanna for Eng 
National Opera’s Baylis Programme. Olly’s experience in rep includes The Winters 
Tale (Salisbury Playhouse); Tivo Clouds Over Eden (Royal Exchange Studio, 
Manchester); Bones at The Live Theatre, Newcastle; a number of shows at Contact 
Theatre (including Mother Courage and The Mill on the Floss) and The Wasp Factory 
and But the Living Aare Wrong for Northern Stage. Other work includes The Big — 
Splash and Gulliver’s Travels with Walk the Plank on Britain’s only touring theatre 
ship. More recently Olly has begun to compose music for television. He also co- 
directed in Eritrea shortly after Eritrean independence, toured Western Ukraine in a 
traditional Ukrainian folk band and played with pop stars as a member of The 
Railtown Bottlers, house band on the BBC’s Danny Baker After All. The Railtown 
Bottlers became International Street Entertainers of the Year, 1991. 


| Cartwright’ The Rise and Fall of Little Voice is a Northern fairytale of showbiz. 


~ Here she listens to her father’s old records and hides in the world of the classic divas. When Ray Say, smooth 


director Ava Hunt 


Vas and Cormac, two young boys, have grown up together listening to Cormac’s grandmother's stories of the old 
wars between the Samacs and the Bretevs. All summer they have played together, but now the sound of 
celebration and fireworks is replaced by the distant rumble of guns. 

Family loyalty and old friendships are torn apart by the conflicts of old reborn in civil war. Bretevski Street 
sympathetically and comically explores the delicate issues of race and discrimination for younger theatregoers and 


their families. 


13 - 15 Apr 
Stage 65 Youth Theatre present 
THE CAUCASIAN CHALK CIRCLE 


by Bertolt Brecht 
director Kirstie Davis 


As the dust settles after World War II, two Soviet collectives come together and, in celebration of their 


collaboration, perform an ancient Chinese play, The Chalk Circle. 
In true Brechtian style, this poetic piece of musical theatre, combines the power of music and performance with 


song and comedy. 


102) Stage 65 sponsored by 
i SPIRE FM 


1992 Evening Standard Best Comedy Award and the 1993 Olivier Award for Comedy, Jim 


Shy Little Voice shuts herself in her bedroom to escape from her embarrassing, drunken, loud-mouthed mother. 


01722 422182 for further information and costs. 


Saturday 25 March 
‘Pekko’s Puppets present 
_ THE MAN WHO LOST HIS NOSE 
a aes by Nikolai Gogol 

: | Major Kovalyev is a man of great 
importance and many medals. One 
morning he wakes to find his nose 
has gone. It is later seen enjoying 
itself with other runaway noses. The 
police cannot get hold of it, nor will 
a net catch it - what will happen 
mext? A Beans surprising and mysterious play adapted 
especially for young people. 
ee hickets £4.50 Ages 4+ 
Groups of 4+ (inc. 1 adult) all tickets £4 


llam 


- il4-Sat15 April 2pm & 6.30pm 
Salisbury Playhouse Education & Roundabout 
TIE, Nottingham present 
BRETEVSKI STREET 

by Lin Coghlan 

j director Ava Hunt 

= ™ Vas and Cormac, two young boys, 
have grown up together listening to 
Cormac’s grandmother's stories of the 
old wars and past battles between the 
Samacs and the Bretevs. All summer 
they have played together but now 
the sound of celebration and 
fireworks is replaced by the distant rumble of guns. Family 
loyalty and old friendships are torn apart by the conflicts of 
old reborn in civil war. Bretevski Street sympathetically and 
comically explores the delicate issues of race and 
discrimination for younger theatregoers and their families. 
Tickets £6 (£4.50 Children and Schools) 
Year 7 upwards 


EDUCATION & CHILDREN'S SHOWS 


Seisbury Playhouse’s acclaimed Education Department offers a whole feast of activities and events for young people and 
adults alongside the Main House and Studio programmes and out in schools and the community. Please contact us on 


WORKSHOPS 


Saturday 29 April 

10am - 1.30pm 

WHERE’S WALLY II? HE’S IN THE PIT! 
With Kate Saxon 

Roll up! Roll up! After the huge success of last year's 
Where’s Wally, we bring you another day of clowning, circus 
skill, gags and good old tom-foolery. As usual, it all ends 
with your own special comedy show, starting at 1pm, to 
which friends and family are all welcome. 

Tickets £4.50 Ages 6-9 


STAGE ’65 YOUTH 
THEATRE PRODUCTIONS 


Stage ’65 is Salisbury Playhouse’s Youth Theatre for anyone 
aged 11-25. Weekly drama sessions are offered, by our 
Education Department, in theatre skills both for performers 
and for young people interested in the technical side of 
theatre. Members have the opportunity to perform regularly 
in the Main House and the Salberg Studio and get cut price 
tickets to Playhouse shows. Membership costs £45 a year. 
For more information call Kirstie Davis, our Youth Theatre 
Officer, on 01722 422182. 


Stage 65 sponsored by | 
SPIRE FM & 


Thursday 13 - Saturday 15 April 

by Bertholt Brecht 

director Kirstie Davis 

As the dust settles after World War II, two Soviet collectives 
come together and, in celebration of their collaboration, 
perform an ancient Chinese play, The Chalk Circle. So 
begin the twin stories of Grusha and Azdak. 

Grusha, in love with the soldier Simon, is forced to flee into 
the northern mountains, after rescuing the child of the 
executed Governor. After many perils and adventures she is 
forced to marry, in order to provide for her adopted child. 
Azdak’s fortunes have changed for the better as, by a quirk 
of fate, he has been turned from villain into judge. 
Presiding over the local court he passes out his own bizarre 
justice and it is he who is called to pass judgement as the 
Governor's wife brings an action against Grusha to have her 
child returned. In a Soloman-like fashion the chalk circle is 
used to decide who is the true mother. 

In true Brechtian style, this poetic piece of music theatre, 
combines the power of music and performance with song 
and comedy. 

Tickets £6 (concessions £3) 


Sponsored by 
Salisbury Printing Company Limited 


MARCH 22%” TO APRIL 15™ 


Y O U N G R T ! HELENA BROOME, a Dorset-based painter, is beginning to 
/ \ @ receive recognition with exhibitions at the Wykeham 
Gallery in Stockbridge, in London, Dorset and Florence, 
An exhibition of paintings, collage and photographs ea ee. 
by young artists on the threshold of their careers, 
selected by ie alley mana’ ine on the basis sheapiaiia NICOLA FFRENCH BLAKE is still a student at Newcastle. 
and promise, in order to give them all important 
exposure at this stage of their developing work. 


She has exhibited in Downton and in Cornwall while at 
Falmouth College of Art, drawing her inspiration from 
the sea and landscape of the West Country. 


SARAH SCOTFORD, painter and gardener, takes her 
inspiration from the landscapes of Dorset and 
Cranborne Chase. Her work has been seen in local 
Dorset galleries as well as in the Fresh Art Islington 
Design Centre. 


RACHEL TANNER, a textile artist, also creates collage based 
on patterns and colours of seashells and other elements 
of the Dorset coastline. She has exhibited in London 
and Farnham and has received commissions for her 
work. 


ANNA TOWNLEY has already been commissioned for several 
murals and projects, including a mural for Addenbrooks 


Hospital in Cambridge, and has exhibited in London 
and Dorset and with the RWA in Bristol. 


JAKE WILLIAMS, photographer, has benefited from training 
grants from Southern Arts, enabling his to attend 
workshops on Exmoor and Dartmoor, the inspiration 


| — si 2 bes for his landscape studies in this exhibition. 
Countisbury Churchyard, 1997. By Jake Williams. 


s - time spent in Africa among the Masai and Nigerian people is the 


tion for her paintings and photographs. . Proceeds from sales of work will go to 


efit a new training college in Tanzania. 


"Bert of the fundraising campaign for the refurbishment of the Playhouse, we have been offering all patrons and supporters the opportunity to sponsor a seat. For £250 in the 
We- House and £100 in the Salberg Studio, you can sponsor a seat which will then have a commemorative plaque fixed to it. All Main House sponsors will also receive an 
acmowledgement in the season's programmes. As of 30 September, some 308 seats have been sponsored. Many smaller donations have also been gratefully received and together 
«=> the gift aid (tax rebate) make a wonderful total of £106,382 raised to date. This sum takes us over our target for the refurbishment but the scheme will continue and proceeds 
Si to the general upkeep of the Playhouse. If you could possit ly help by sponsoring a seat, or by getting together with a group, street, club, ward, church, committee, society etc. to 
> =o. then please do. Your support will help to ensure the future of this theatre and its work. For any further information, please contact Rebecca Morland or Alan Corkill. 
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E27 Danica Supply (UK) Ltd i? Lloyds Bank ple, Salisbury ié Ponilen 0 Persone Start 
Die Major & Mrs G M Darbyshire E22 Brigadier & Mrs Desmond Longfield i S aid at ‘ at ‘I ay ke 
Ki2 Given by Kathleen M Dent nee Penistan Hi8 In memory of Denny Loring oe wie aeralian’< heres 
FDI Donated by Sorrel de Toney H25 “Each loves the play for what he brings to it” FO Studholme Family 
413 Robin and Annabelle Dominy LM & MA Lucas C24 Donated by Mr Geoffrey Talbot 
32 Dorset Theatre-Goers - Bournemouth Area BIS In memory of Leo Lush F22 E S and M K Teversham 
4 Dorset Theatre-Goers Club O22 In loving memory of Colonel William G Lyon es The Theatres Trust 
us Dorset Theatre-Goers Club (Legs) Late RA. 1912-1988 418 The Theatres Trust 
B29 —_— Dorset Theatre-Goers Club (Purbeck Area) D7 Donated by Mr & Mrs Nicol McGregor B27) Frank B Thomson 
B28 Sponsored by Dunlop Hiflex Limited Li2 John and Jill McNelle B22 Friend of Salisbury Playhouse Simon Thornton 
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EATRE INFOR 


The Box Office 
Salist ury Playhouse | 
Malthouse Lane pF 
“Salisbury SP2 7RA 

~ Tel: 01722 320333 


Opening times: 

Mon - Sat: | 

10am - 8pm -— 

(6pm on days when there is 
no performance) 


Bookings can be made by telephone, post or in person. 
Reservations must be paid for within 7 days. 

Please enclose a stamped addressed envelope otherwise tickets 
will be held for collection. 


Cheques should be made payable to Salisbury Playhouse. 
Mastercard, Visa, Diners’ Club, American Express and Switch 
cards are accepted. 


Facilities for people with disabilities 

We are delighted to welcome people with disabilities to 
Salisbury Playhouse. Please do let us know if you or any of your 
party have any special needs when you make your booking. 


Wheelchair users can now be accommodated in two new 
boxes, which are immediately next to both main doors of the 
auditorium. These can be reached easily by the lift in the 
Salberg Studio corridor and spaces need to be booked in 
advance. Specially equipped lavatories are also available: one is 
near the lift and the other is easily accessible from the 
Restaurant. 


Guide Dogs (and their owners!) are welcome. 


Voiunteers 

There are many ways in which you can help the Playhouse. 

If you would like to display our posters or leaflets then please 
contact our Marketing Department on 01722 320117. 
Volunteer programme sellers are also very welcome - if you 
have a couple of hours free in the early evening on a regular 
basis please contact Alan Corkill, Theatre Manager, on 01722 
320117. 


Togs 
Fancy Dress Party? School Play? Togs is the Theatre's own fancy 
dress hire service. Please phone 01722 332862 for further 

details and for opening times. 


Food and Drink 

Meet your friends at the Playhouse for coffee, lunch, 
afternoon tea or an evening meal. Ve are now offering top 
quality bar snacks in our newly refurbished foyer. 


Playhouse Restaurant 

Opens from 9.30am to 5pm, Monday to Saturday and Is also 
open from 6pm on performance evenings. Morning coffee, 
tasty lunches and afternoon teas are available throughout the 
day. Pre-performance meals range from simple snacks to full 
three-course meals and our fully-licensed bar means you can 
wine and dine in style. 


Post-performance meals 

Enjoy an evening of excellent theatre and then excellent 
food after the performance. Advance booking is required for 
post-performance meals. 

For more information or to book a table please call 

the Box Office on 01722 320333. 


Playhouse Bar 

Opens from | |am—2.30pm and from 6pm—I | pm on 
performance evenings. A range of bar meals, snacks and 
drinks are available during the day and before the 
performance. [he Hawkings Bar is available to hire for 
corporate or private parties. For more information 


please call Alan Corkill on 01722 320117. 


Licensing Requirements 

I The audience may leave at the end of the performance by all 
exit doors. 

2 All gangways, corridors, staircases and passages which afford 
a means of exit shall be kept entirely free from obstruction. 

3 Persons shall not be permitted to stand or sit in any of the 


gangways. 


Infra-red System 

The Playhouse now has an infra-red system, which will enable 
people with hearing difficulties to enjoy performances in the 
Main House. In the near future we also plan to offer audio- 
described performances for people who are visually 
impaired. Headsets can be booked at the box office. 


This system has been made possible by fundraising from the 
Friends & Patrons Committee of Salisbury Playhouse, 
together with a grant from the ADAPT Trust and the Guide 
Dogs for the Blind Association. We are very greatful for their 
support. 


.We are very proud of our new carpet and seats, and hope that 
patrons will help us to keep them clean by using the rubbish 
bins provided. Would patrons also please turn off any electronic 
watch alarms and mobile 'phones and refrain from rustling 
sweet wrappings and from unnecessary coughing during the 
performance since this can detract from the enjoyment of 
others. 


THE SALISBURY PLAYHOUSE 


gratefully acknowledges the financial support of: 


Southern Arts 

Salisbury District Council 

Wiltshire County Council 

The Playhouse Friends and Patrons 
Hampshire County Council 

Test Valley Borough Council 

The Salisbury Playhouse is a Registered Charity and a Limited Cornpany. 
Reg Charity No 249169. VAT No 188 6842 04. 


Phase Two of our development plan, which began with the 

re-furbishment of the Main Auditorium in 1995, was completed in December 
1996. Phase Two concentrated on the Front of House areas, including dramatic 
changes to the foyer the box office, the bar and the restaurant. The Salberg 
Studio has also seen the installation of new seating and an audience gallery. 
This work has been supported by: 

| Salisbury District Council and 
| the support of individuals, 

| businesses and trusts through 


SUPPORTED BY our seat sponsorship scheme. 


@ THE NATIONAL LOTTERY 
THROUGH 

= THE ARTS COUNCIL 

@ OF ENGLAND 


Salisbury Playhouse gratefully acknowledges support from the Arts 
for Everyone Scheme for a three-year programme of artistic and 
audience development. 


*Denotes part-time 


..i........, §@anna Read 
..,..., Rebecca Morland 


Prtisti@ 2 ertor......2.. 4. 
Executive Director....... 


Theatre Secretary sere eer rT Te Sue Edwards 


Sexhibitions ME? os :iwasrearverodons Nancy Strike 
EDUCATION | 

Head of A4E and Education ......... Sharon Lawless 
Projects Officer (A4E and Education) ...... Kate Saxon 
Youth Theatre Ofcer oc cnet cere scenes Kirstie Davis 
FINANCE 

TArarce: MMB! ice kcsewnsteeena see Alison Taylor 
Finance Assistant ....... 0000s eee Caroline Corkill 
SRMaAnce ASSISTANT si cevesceurrsemenrs Tammy Sibley 


FRONT OF HOUSE 


Theatre Manager & Licensee ............ Alan Corkill 
SDuty Mariage” osiceessceena ssw eerie Stuart Horne 
CTE s5eeceenne) tontsinusewaenres Barry Shepherd 
MARKETING 

Marketing Manager ..niccceusieunnsvey James Gough 
Marketing/Casting Assistant .......... Rachel Sutcliffe 
Marketing Assistant ...ccaiseausas Rachel Hunnybun 
Box Office Manager ........0000e0s Victoria Rattue 
Box Office Assistant Manager ........ Patricia McCoy 
*Box ONCE ASSISTANTS nice case ccewnye es Harry Blake, 


David Campbell, Adrian Cooke, 
Belinda Harding, Alex Kennedy, 
Della Pearce, Jo Wall, 

Chris Wheatcroft 


PRODUCTION 

PrOdUEtION MAAGBEP .onstsevsrranarses Chris Bagust 
Lighting Designer/Chief Electrician ...... Peter Hunter 
Deputy Chief EISctriciat .ac.stcaascswes eens Gina Hills 
Assistant Electrician .........5. ... Emma Chapman 
Stape MANORS one scents cakes eee Kristi Warwick 
Deputy Stage Managers cas: cwansccnnse Anne Baxter 


Victoria Evans 
Alastair Brain 
Jessica Traskey 
Chris Westwood 


Assistant Stage Managers 


CHUST WGPICIATT occ w es ee ee te eee en Suresh Chawla 
Studio Technician ....................., Jonathan Rowland 
CS Seb cannenoasttianeosinarperercereens Mark Dunn 
Assistant Carpenter... 0... cece cece cece Rhys Gillard 
SOO AUS oe vee wise sewed ee ne weeanaes Rod Holt 
Wardrobe Supervisor ..... Henrietta Worrall-Thompson 
Deputy Wardrobe Supervisor .......... Penny Peters 
Wardrobe Assistants .... 0.0.0.0 Linda Whitlock 


Wendy Harrup 


Libby Watson................. Designer in Residence 
position funded by the National Lottery through the Arts for 
Everyone Scheme 


TOGS 

MIE .ccvsa caw cd err peenertemaent Marion Allen 

Palas ASHSTAMIS oc ee erieenr ey Josephine Griffiths 
Elizabeth Levinson 

Contract Cleaners ....... Sarum Cleaning Services 


BOARD OF DIRECTORS 


Simon Richards Chairman 

lan Gyllenspetz, Laurie Harrington, 
Philippa Killner, Desmond Longfield, 
Catherine MacRae, 

Iris Throp (Wiltshire County Council), Cliff Ware, 
Jack Wills 


Rebecca Morland Company Secretary 


The Board of Directors also benefits from the support of: 
Rachel Efemey (Principal Arts & Community Officer, 
Salisbury District Council) 

Cllr Donald Culver (Salisbury District Council) 
Nicolas Young (Theatre Office; Southern Arts) 


Theatre Chaplain .... The Rev M Hurst-Bannister 


Theatre Dottie ces crew gs seeer ere ras Dr J A Easton 
Harcourt Medical Centre 

HOM y Ari ..6 cee ease wemenes Arthur Millie 
Jane Ware 


VISITING CREATIVE TEAM 

Adam Cork Dominic Hill 
Jessica Curtis Francesca Jaynes 
Mark Doubleday Cleo Pettitt 
Olly Fox jim Simmons 
Richard Foxton Rob West 
Edward Goggin Natalie Wilson 


ACTING COMPANY 
Charles Armstrong 
Joanna Bacon 
Wendy Baxter 
Sarah Berger 

Paul Bigley 
Cornelius Booth 
James Weber Brown 
Lindsay Carr 
Debbie Chazen 
Christine Cox 


lan Lambert 
Roger Leach 
Sarah McVicar 
Pamela Miles 
Simon Nelson 
Danny Nutt 
Harrison Philips 
Martin Pirongs 
Nicola Rafferty 
Ferdy Roberts 


Adam Croft Philippa Stanton 
Rebecca Egan Gareth Thomas 
Stuart Fox Stewart C Thompson 
jon Glover Tony Turner 


Jonathan Jaynes Clare Welch 


Caroline John 


NUFFIELD THEATRE, SOUTHAMPTON 023 8067 1771 


NUFFIELD THEATRE SPRING SPECIALS: 


e FOR ALL OCCASIONS with Peter Barkworth and Hannah Gordon 
2 April 2000 at 7.30pm 


e THE SHAKESPEARE RE VUE with Gemma Craven and Clive Francis 
4 & 5 April 2000 at 7.30pm , 


e NED SHERRIN in Theatrical Anecdotes 
7 May 2000 at 7.30pm | 


e MY SOUTHERN HEART with Marion Montgomery 
14 May 2000 at 7.30pm 


e AS YOU LIKE IT... 
16 May 2000 at 7.30pm 
(Special under 16’s price of £6.25) 


e MOTHERS AND DAUGHTERS with Sylvia Syms and Jenny Seagrove 


PRIDE AND PREJUDICE ‘tne 20001 7.30pm 


By Jane Austen Plus the best in Children’s Theatre every Saturday - coming soon THE BFG 


27 March - 1 April 2000 


For more details contact the Sales Office on 023 8067 1771 
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EVERY THURSDAY 
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10TH ANINVARSARY 


FIREWORKS \CONGERTS 


BOX OFFICE 01625 56 00 00 


www.performingarts.co.uk 


New Audi Centre now open. 


We are pleased to announce the opening of our new Audi Centre. 
Visit our showroom and you’ll find an extensive range of new and 
Approved Used Audi cars, doors open, waiting for you to look around. 
Our friendly Audi specialists can explain the new unrivalled customer 
care package we now offer on all our models. 
Welcome to the Heritage Audi Centre. 


Heritage Audi Centre 


16 Lower Road, 


Churchfields, Salisbury. AUOI 
Tel: 01722 431200 Vorsprung durch Technik 


